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I. Onuc 0CcBIiTHHLOr0 KOMIIOHEHTA
Tabnuysa 1 (Oenna ghopma)

I'any3b 3HaHD,
HajimenyBanus creniajJbHICTh.
y . . ’ Xapakrepucruka OK
MOKA3HUKIB OCBITH# Iporpama,
OCBITHIi1 piBeHb
BuoipkoBmuii
JlenHa popma HABYAHHS 03 I'ymanitapni nayku .
. . Pix HaBuanns 4
035 PisoJoris C 3
L. . emecTp
KinbkicTb ) Mogai
) JiTepaTtypa Jlekmii 34 rog.
roqun/kpemurin 150 / 5 o - - -
. (anraificpka). IIpakTnyHi (ceminapcebki) 20 ron.
KpCIuTIB Iepexaan. o
. Koncyabsramii 10 rog.
014 Cepenns ocBiTa
Cepennst ocsira. Cawmocriiina po6ota 86 ro.
IH/I3: Hemae AnriilicbKa MOBa.
Bakanasp ®opMa KOHTPOJIIO: 3aTTIK

Moga HaBYAHHSA Aneniticoxa

Tabnuys la (3a0una ¢hopma)

I'asny3b 3HaHb,
HajiMenyBaHHsI creniaJbHiCTh
y . ] ’ Xapaxkrepucruka OK
NMOKA3HUKIB OCBITHSI IpOrpama,
OCBIiTHIi1 piBeHb
. . BubipkoBuii
3o04na ¢opma HaBYAHHS 03 I'ymanitapui Haykn . P
035 Digosorist Pik naBuanusa 4
Kinbkictb Mosa i Cemectp 8-nit
roqun/kpeauris 150. /5 Jireparypa Jlekmii 8 roz.
KpEe/IUTiB (anraiiicoica). IIpakTH4Hi (ceMiHapcbki) 6 ro
IMepexaan. p p a
014 Cepemnsi ocBita Cawmocriiina podora 118 rog.
HII3: Cepenns ocsira. KoncynbTamii 18 ron.
I 3: Hemae AHrilicbka MoBa.
Bakanasp ®opMa KOHTPOJIIO: 3ATIK
MoBa HaBYaAHHSA Amneniticoka

II. Indopmanisa npo HIIIT

[Ipi3BuiLe, iM’s1 Ta IO

) bengaxoB Onexcanap OnexkcaapoBuu
0aTBKOBI Ap p

HaykoBwuii cTymninb -

Buene 3Banusa -

ITocana Crapmuil BUKIJIa1a4y

m.T. (050) 67-188-76
beljakov alex@yahoo.com

KonraktHa iHpopmaris

JIH1 3aHATH https://ps.vnu.edu.ua/cgi-bin/timetable.cqi
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OuH1 KOHCYJIbTAIIli: B ICHb MPOBEACHHS JISKI[il / CeMIHAPChKUX
3aHATSH (32 MONEPETHHOI0 JOMOBIICHICTIO). Y Ci 3alTUTaHHS MOXKHA
HAJICUJIATH Ha €JICKTPOHHI CKPUHBKH, 3a3HA4Y€HI B CHIIa0yCl.

III.  Omnuc BOK

1. Anoranis BOK. Bu6ipkoBuit OK «KoruiTuBHO-HapaTOJOTIUHUNA aHATI3 XYI0KHBOTO
TBOpY» npornonyetbess 30 4-ro poky JIeHHOi popMH Ta 3a09HOT (POpMH HaBUAHHS (PaKyIbTETY
1HO3eMHOi (inosiorii. KorHiTUBHMI paKkypc BUBUCHHS HapaTUBY Iepeadadac omnuc HOro MOBHHUX
CTPYKTYp 3 BpaxyBaHHSIM TXHBOT KOPEJIALIi 13 KOTHITABHUMH CTPYKTYPAMH JTFOACHKOI CBiIOMOCTI.
10 BiOMBa€ HABKOJIMIIHIN CBIT y BUIIISAI MEHTAJILHUX pernpe3enTaniii. Hoi cdepu HaykoBoro
3HAHHA, 110 3 SBUJIACS B OCTaHHI JECATWIITTS — KOTHITUBHA ITIO€THUKA, KOTHITUBHA CTHJIICTHKA 1
KOTHITHBHA HAPATOJIOTis — aKIIETYBAJIM YBary Ha MPOBIIHIM POJIi KOTHITHBHOI AisSTTbHOCTI JIIOIUHU
y Tpoleci MOPOJDKEHHS Ta CHPHUHATTA XYAOXKHBOro TekcTy. Cdepy aHamizy KOTHITUBHOL
HApATOJIOTii OXOIUIIOE YMCICHHI acleKTH KOTHITUBHOI AiSUIBHOCTI YYacHHKIB JiTepaTypHOI
KOMYHIKaIii.

Haii6inb1 npoAyKTUBHUMU € JTOCITIIKSHHS:

- HApaTUBHOI NepCreKTUBH y PikuioHaIbHUX 1 HedikiioHnanpHuX TekcTax (VY. Bau [lip, C. Uetme,
. Xepman);

- mpoueciB (GopMyBaHHS MEHTAJIBHUX peMpe3eHTalliil y CBIIOMOCTI MEPCOHAXIB Ta
(GyHKIIIOHYBaHHSI TEKCTOBHX MiJIKa30K, 110 BUKJIMKAIOTH MEBHI 1H(EpeHIIil y cBiIOMOCTI YhTaya
(Ix. Byt, . Koen, A. ITanmep, JI. 3yHuaiin);

- eMOLIH Ta eMOIIHHOro JWCKYpCY HUISXIB iX aKTHBYBaHHS MEBHUMH THUIIAMH HapaTUBHUX
tekcTiB (/. Xepman, I1 Xoran),

- CHEKTPY KOTHITUBHHUX IPOLECIB, 10 MIATPUMYIOTh YUTAIbKI 1HGEpEeHLli 040 NPOCTOPOBO-
TEMIOPATbOro MpoQir0 KOHKPETHOTO CBITY icTopii (storyworld), a Takox KputepiiB BU3HAYCHHS
noHATTS HapatuBHOCTI (M. ®dmoaepnik, P. I'eppir, M.-J1. Paiian);

- TEKCTyallbHUX 1 KOTHITUBHUX (PAKTOPIB. 110 BIUIMBAIOTh HA BUHUKHEHHS e(DEeKTy HapaTUBHOTO
CacIleHCy, 1IKaBOCTI Ta 30€HTEXKEHHS 1, IMpILIE, HA cTpaTerii 0OpoOKM TeKCTOBOI iH(pOpMALlii, 110
cnpuuuHsA0TH 11 apextuBH1 peakiii (M. I1eppi, M. Crepubepr).

BitumsHsHi Tpagumii aHamily HapaTMBHUX TEKCTIB IependadaroTh 3acTOCYBaHHS
IHHOBAI[ITHOIO MIJXOAY 1O PO3YMIHHA  XYJI0XKHBOI'O TBOPY SIK IEBHOI «MEHTaJIbHOCTI”
crienu(G19YHOTO CIPUIHATTS aBTOPOM JIHCHOCTI Ta MOTO BITHOIICHHS IO PEAIbHOCTI, 10 BTLICHI
Kpi3b pu3My cBiToOaueHHs nucbMeHHuKa (P. 1. CaBuyk).

HoBa mapagurma B Hapatoniorii — KOTHITUBHA HApaTOJOTis — CTBOPIOE 3aMUT HA TOBHIA
METOOJIOTIYHUI 1HCTpYMEHTapii, IKUM JO3BOJIUTH BCTAHOBHUTH 1 OMHUCATU 3BA30K HAPATUBY 3
MUCJICHHSM, HOT0 KOHIENTYaIbHUMH CTPYKTypaMH, KOTHITUBHUMH OIEPALisIMH, TPHHIIUIIAMU
CTPYKTypyBaHHS 3HaHHS Ta 00poOKkH iH(opMmarrii.

BOK «KorHiTuBHO-HapaToJIOTIYHUI aHa3 XYAO0XKHBOTO TBOPY» BpPaxOBYE BITUYM3HSAHY
TpaauLio (KOTHITHBHO-CIIPSMOBAHOI0) aHali3y HapaTUBHUX TEKCTiB. B pycmi Takoro miaxomy
JETATBHO PO3TISATAIOTECS  OCOOJMBOCTI XYIOXKHBOTO MHCICHHS aBTOpa, 3adikcoBaHl 3a
JOTIOMOTOF0 CUMBOJIIYHUX Ta METa(hOPUUHUX 3HAKIB, BIUCAHUX y TEKCTOBY TKaHUHY MO0 TBOPIB
(O. Bopo6iiosa, O. KaranoBceka); po3poOIistoThesi IPUHLIMITN KOTHITUBHOT Teopii oOpaznocTi (JI.
BenexoBa) Ta MOeTUKO-KOTHITUBHOTO aHaJi3y Xy/10’)kHBOro TeKkcTy (B. HikoHOBa); BU3HAUaeThCs
cnenrdika MOJEPHICTCHKOTO 1 MOCTMOAEPHICTCHKOTO Xya0XKHBOr0o Auckypey (O. babentok, M.
Tkauyk); nocmikyloTecsi HapatuBHI npuiiomi (C. BonkoBa) Ta BinOYyIOBYIOTbCS HapaTHBHI



cxemu (I. bexta); aHami3yeTbcsl BIAMOBIAHICTh JUCKYPCUBHUX 1 TEKCTOBHX XapaKTEPHUCTHK
XYyJ0’KHbOTO HapaTUBy sk Takoro (B Anapeesa).

O0’eKTOM 1ILOTO BOK € XymoxHiii TeKCT SK HapaTuB, SKUA B3aEMOJIE 3
KOHIIETITyaJbHUMU CTPYKTYpaMH, KOTHITUBHUMH OIEpalisiMH, HPUHIMIIAMH CTPYKTYpyBaHHS
3HaHHS Ta 00poOKH iH(opMarii.

IIpeamerom BOK e, mo-nepie, 0coOOIMBOCTI COPHUHHATTS XYA0XKHBOTO TEKCTY 3 OTJISALY
Ha XapakTep KOHIeNTyam3amiii (ToOTO OCMHCICHHS CBITYy JIOJUWHOI0) 1 Ha crnenudiky
KOTHITUBHHX IPOIIECIB paIlioHAIBHOI 1 eMoliiHo1 00poOku iHdopmartii. [To-apyre, po3kpuUTTs
3alyMy aBTOpa XYAOXKHBOT'O TEKCTY Kpi3b MPU3MY B3a€MOJIi KOTHITUBHOI JIHTBICTHKH 1
HapaTOJIOTi.

2. IlpepexBizuTu. Iliarpyntsam mns BuxnaganHs BOK «KorniTuBHO-HapaToaoriyHui
aHaJi3 XyJOXHBOTO TBOPY» € BpaxyBaHHS IIUIICHOTO Ta CHCTEMHOTO HAayKOBOTO CBITOTJISNY 3
BUKOPUCTaHHSAM 3HaHb B ctepi ¢inocodii, miteparyposnaBctBa, a Takoxk OK «Jliteparypa
aHriIoMoBHUX Kpain». IIpm BuBueHHI 1poro OK BHUKOPUCTOBYIOTH 3HAHHS, OTPHMaHI 3
MOBO3HaBCTBa («iIiTepaTypa € MHUCTEITBOM CIIOBa»), C€CTETUKH 1 ICHXOJIOTIl XYIOXKHBOI
TBOPYOCTI.

Jlo noctpeksizutiB Hanexxatb OK «Teopernunuii kypc anrniiicbkoi MoBu» (CTHIIICTHKA)
ta OK «lIpakTrunmii Kypc MMCbMOBOTO Nepekany» (XymnoxHii nepexiam).

3. Mera BOK «KOrHiTHBHO-HApaTOJIOTIYHUH aHAJI3 XYJAOXKHBOTO TBOPY» IIOJISITAE Y
OMaHyBaHHI HOBOIO TMApaJUIMOI0 IHTEPIpPETaIii XYyJOXKHBOIO TEKCTy:  IapaJurMoro, sKa
BPaxoOBYE€, 3 OJIHOTO OOKY, iICHYBaHHsI HAPATUBHOI CTPYKTYPH XyJOKHBOT'O TEKCTY, a, 3 IHIIOTO, —
KOPEJIALIIO0 Li€T CTPYKTYpPH 3 KOTHITUBHUMH IMPOLIECAMHU JIFOJICHKOI CBITOMOCTI

OcHoBHI 3aB1aHHA:

- o3HaifomuTH 30 3 6a30BUMH MOHATTSAMH KOTHITMBHO-HAPATOJIOTIYHOTO aHAJI3y XYJOXKHbBOIO
TEKCTY,

- OOrpyHTYBaTH MOXJIIMBICTH IHTEpIIpeTalii XyIOXHbOIO TBOPY 3 OINIAY Ha B3aEMOJIIIO
KOTHITMBHOI JIIHTBICTUKH 1 HApaTOJIOrii;

- CIIPUSTH YCB1IOMJIEHHIO XY/10’KHBOT'O HAPATUBY SIK IIPOLIECY NEPETUHY KOTHITUBHOI 1 COI[IaIbHOT
NICUXOJIOT1], ITHIBICTUKY, JITEpaTypO3HABCTBA 1 KOTHITUBHOI HAPATOJIOTI;

- HAaBYUTHCS JIOCIIIJKYBATU XYAO0KHIN TEKCT KPi3b NPU3MY TaKUX MMOHSTH SIK JUCKYPCUBHHII CBIT;
TEKCTYaJIbHUH CBIT; CXeMH MOBM; CXEMH TEKCTY 1 CXEMH CBIiTy; piBHI 1H(OPMATHBHOCTI;
KOHIIETITyalbHa 1HTErpallisl; KOHLeNTyallbHa MeTadopa, Pe30HAHC;

- ONAHYBaTH METOAMKOI0  KOTHITUBHO-HAPATOJIOTIYHOTO TiayMmMaueHHs (iHTepmperaiii)
XY/ZIO’)KHBOTO TBOPY 3 HETPAJHIIHHOW (aHOMAaIbHOK) CTPYKTYPOI 1 CEeMaHTHKOIO (TBOpHU
MUCHbMEHHHUKIB MOJIEPHICTIB 1 IOCTMOJIEPHICTIB).

MeToau HaBYAHHA: JOCTITHUIIBKUM, TMOSCHIOBAIBHO-UTIOCTPATUBHHUM, MPOOJIEMHO-
MOIIYKOBHH, IHTEPaKTUBHUH.

4. Pe3ysibTaT HABYaHHA (KOMIIETEHTHOCTI).

InTerpanbna komnereHTHicTh (IK)

31aTHICTh PO3B’A3yBaTH CKJIA/IHI CHEIialli30BaHi 3a/1aul Ta MPaKTU4HI MPOOJIEMH B raiysi
¢inosiorii  (JIHrBICTHKHM + JIITEpaTYpO3HABCTBA + TEPEKIaa) 1 MHUCTEITBA a00 HABYAHHS IO
nepeadavae 3acTOCyBaHHsA Teopill 1 MeroaiB QuronoriyHoi Hayku | xapakTepusyeTbes
KOMIUIEKCHICTIO 1 HEBU3HAUEHICTIO YMOB.

3araabHi komnerenTHocTi (3K):



3K 3. 31aTHICTh CHNKYBaTHCA JEPKaBHOIO MOBOIO SIK YCHO, TaK i TUCbMOBO.

3K 4. 3naTHicTh OyTH KPUTHYHUM 1 CAMOKPUTUYHUM.

3K 5. 31aTHICT yUYUTHCS 1 OBOJIO/IBATH CYYaCHUMH 3HAHHSIMH.

3K 6. 31aTHICTh 70 MONIYKY, ONPAIFOBAHHS Ta aHAJ3y iH(poOpMaIlii 3 pi3HUX JHKEPEL.
3K 7. YMiHHS BUSBIISATH, CTABUTH Ta BUPIIIYBAaTH MPOOIEMHU.

3K 8. 3naTHicTh mpaIroBaTi B KOMaH/Ii Ta aBTOHOMHO.

3K 9. 31aTHICTh CHIKYBAaTHCS 1HO3EMHOIO MOBOIO.

3K 10. 31atHIiCTh 10 aOCTPaKTHOTO MUCJICHHS, aHAJII3y Ta CHHTE3Y.

3K 12. HaBuuku BUKOPUCTAHHS iHPOPMALIHHUX Ta KOMYHIKaIlIHHUX TEXHOJIOT1H.
3K 13. 31aTHiCTh MpOBEICHHS OCIIKEHb Ha HAJIC)KHOMY PIBHI.

®axoBi komnerenTHOCTI (PK):
@K 1. YcBinomieHHs CTPYKTYpH (HiJ070T19HOT HAYKH Ta i1 TEOPETUYHHUX OCHOB.
@K 2. 31aTHICTh BUKOPUCTOBYBATH B IpodeciiiHiil AISUIbHOCTI 3HAHHS MPO MOBY SIK OCOOIUBY
3HAKOBY CHUCTEMY, ii mpupoxay, GyHKIii, piBHi.
®K 5. 3parHicTh BUKOPHCTOBYBATH B npodeciiiHii AiSTBHOCTI CUCTEMHI 3HAaHHSI IIPO OCHOBHI
nepioid PO3BUTKY JITEPATYpPH, [0 BUBYAETHCS, CBOIOIIIO HAMPSMIB, KaHPIB 1 CTUIIB, YIITBHUX
IPEJCTaBHUKIB 1 XYAOXKHI SBUINA, @ TAKOXX 3HAHHA MPO TEHICHLII PO3BUTKY JITEpaTypHOIo
IpoIIeCy aHTIIOMOBHHX KpaiH.
®K 6. 31aTHICTb BIJIbHO, THYYKO i €()eKTUBHO BUKOPHCTOBYBAaTH MOBH, 1110 BUBYAIOThCS, B YCHIN
Ta MUCHMOBIH (opMi, y pPI3HHX >XAaHPOBO-CTHIBOBHUX DI3HOBHIAX 1 PETICTpax CHUIKYBaHHS
(odiniiiHomMy, HeodiliiHOMY HEHTpaIbHOMY), MUl PO3B’A3aHHS KOMYHIKATHMBHHX 3aBJaHb Y
pi3HUX cdepax KUTTS.
®K 7. 3patHicth 0 30upaHHA W aHamizy, cucTeMaTH3allii Ta iHTeprpeTanii MOBHUX,
aiteparypHux (akriB, iHTEpHpeTamii Ta mepeKIagy TeKCTy.
@K 8. 31aTHICTH BUIBHO ONEPYBATH CIIELIATBHOIO TEPMIHOJIOTIEIO JUIS
pO3B’si3aHHS MPO¢ECIHHUX 3aB/IaHb.
@K 9. YcBinomiieHHs 3acaj 1 TEXHOJIOTH CTBOPEHHS TEKCTIB PI3HUX JKaHPIB
1 CTHJIIB JIEp>KaBHOIO Ta IHO3EMHHUMHU MOBaMH.
@K 10. 3naTHicTh 3A1CHIOBATH JIIHTBICTUYHUIH, TITEpaTypO3HABUUN Ta
crerianbHUN (HITIOTOTIYHUM aHaI3 TEKCTIB PI3HUX CTUIIIB 1 )KaHPIB
KOMYHIKaIlii.
®K 13. 3naTHiCTh BOJIOAITH IpHUIiOMaMu a/leKBaTHOIO Nepekiany; 3a0e3rneuyBaTu JEKCUYHY,
rpaMaTU4yHy, CHHTaKCUYHY, CTUJIICTUYHY Ta COLIOKYJIbTYPHY
€KBIBJIEHTHICTh B IIPOIEC] YCHOT'O Ta MMChbMOBOIO MEPEKIIAy PI3HUX THUIIIB TEKCTIB.

OxpiM 11bOTO, 3/1aTHICTH IO IUTIOPAJICTUYHOI IHTEepHpeTalii, fKa CHOBilye MPUHIIMII
noegHaHHS He3 eqHyBaHoro (/I. 3aroHchkuii), o4yAHEHHsS 3BMYaiiHOro 1 crangaptHoro (B.
[IkTOBCHKMIA), a TakoX NPHHIUI He3aBepuIeHocTi 1 HemepenbadyBaHocTi  (“crpateris
3anepeueHHs” 3a B. [3epom), a Takok 37aTHICTh BUKOHYBATH HACTYITHI aHAJITUYHI Omeparii:
kiIacudikamii — mopiBHSHHA — iH(epeHIil (GopMytOBaHHS BHCHOBKIB) — OOTpYHTYBaHHS —
apryMeHTYBaHHs 1 KOHTpapryMEHTYBaHHS.

IIporpamni pesyastatn Hapyanus (ITPH):
ITPH 2. EdexTtuBHO mparoBaT 3 iHpOpMali€eo: 100upaTH HeoOXiaHy 1H(OpMaIliio 3 pi3HUX
JOKEepes, 30kpeMa 3 (GaxoBoi JITepaTypud Ta EJIEKTPOHHUX 0a3, KPUTHYHO aHaTi3yBaTh Ta
IHTEpIPEeTYyBaTH ii, BHOPSAAKOBYBATH, KJIaCU(PIKyBaTH i cucTeMaTH3yBaTH.
ITPH 3. OpranizyBaTu npoiiec HaB4YaHHS Ta CAMOOCBITH.
ITPH 6. BuxopuctoByBaTu iHGOpMaIiiiHI Ta KOMYHIKalllifHI TEXHOJOTIl s BUPILIEHHS
CKJIQ/IHHX CTICIialli30BaHUX 3a/1a4 1 mpobaeM mpodeciitHoi qiSITBHOCTI.
ITPH 7. Po3ymiTu 0CHOBHI Iipo6semMu (iI0I0Tii Ta MigX0Au 10 iX po3B’si3aHHA 13 3aCTOCYBAHHSAM
JIOLIJIBHAX METOIB Ta IHHOBAI[IMHUX II1IXO/IB.



ITPH 8. 3HaTu i po3yMiTH 3arajibHi BJACTUBOCTI JITEPATYPH SIK MUCTEITBA CJIOBA, iICTOPIF0 MOB
1 miTepaTyp, 10 BUBYAIOTHCS Ta BMITH 3aCTOCOBYBATH I1i 3HAHHS Y podeciiHiil NisIbHOCTI.
VYCBiIOMIIEHHST BaXKJIMBOCTI MEPEXOy BiJl KIIMOBOrO MHCJICHHS IO MHCJICHHS, IO BUMAarae
YHCIICHHUX 1HTEPIIPETAIliid, MOKIHBOCTEH migaBaTi cyMHIBY rinoresu iHmux 30 (i HaBiTh CBOT
BJIACHI TIMIOTE3W 1 BUCHOBKH).

OK nepenoauae po3surok Hactymuux Soft skills:
- YMIHHSI aHaJII3yBaTH, OLIHIOBATH Ta IHTEPIPETYyBaTH iH(POpMAIIifo;

- 3JIATHICTB JIOT1YHO 1 KPUTUYHO MHUCIIUTH, CAMOCTIHHO PUMMATH PIIICHHS;

- KpEaTHBHICTb;
- BIANOBITAIBHICTE;

- BIIKPHUTICTH JI0 1HIIMX KYJIbTYP, TOTOBHICTH 1O MIKKYJIBTYPHOI KOMYHIKallii;

- BMIHHSI ITPAIIOBATH B KOMAH/II;

- 3JaTHICTh JO CaMOOprasisaiiii, ympaBiiHHS CBOIM wacom, po3yMinHs BaxuBocti deadline

(kpaiigati) (BUaCHOTO BUKOHAHHS MIOCTABJICHUX 3aBJ/IaHb);

- eMOILIIMHUIN 1HTENeKT (BMIHHS PO3YMITH €MOIlii Ta MOYYTTA SK CBOI BJIACHI, TaK 1 OTOUYIOUHX

(Kpi3b MPU3MY €MOILIiH 1 TOYYTTIB AIHOBHX OCI0 XyI0KHBOTO TBOPY);

- JTOTMUTIUBICTH (BHYTPIIIHINA qpaliB 10 MOIIYKY Bigmoiael Ha nuTanHs Yomy? Ski npuunHu?

SIki nepeaymoBu? SIki HacHinku?)

- Il — edexrusnicts Bukopucranus Chat GPT Search Engine st MOpiBHSHHS BJIACHOTO

KOTHITUBHO-HAPATOJIOT1YHOTO aHAJI3y XyJI0KHBOTO TBOPY 1 aHami3zy 3ampononoBanoro 111,

- YCBIIOMJICHHSI 3HAYCHHS 1 BAYKJIMBOCTI aKaJIeMidHO1 T0OPOYECHOCTI.

5. CTpPYKTYpa 0CBITHHOI0 KOMIIOHEHTA.

Tabauys 2 (/lenna gpopma)

. Haseu .. Yevoro | Jlek. | Ipakr. | Iun. Cam. Komnc. Bamm
3MICTOBUX MOAYJIB 1 TEM p06
3micToBuii MmoayJn 1.
The Fundamentals of Cognitive Narratology as a Tool of a Literary Text Analysis
Tema 1. The scope of
Cognitive Narratology. The
basic concepts and theorc_et_lcal 24 5 4 14 5
aspects of a Cognitive-
Narratological Approach to a
literary text
Tema 2. Coglnitology + 26 5 4 14 5 5
narratology = new directions
Tema 3. Fictional minds (the
characters’ subworlds) 26 6 2 18 S
Pa3om 3a moayJiem 1 76 18 10 46 2 15
3micToBHit MOTYJIb 2.
Cognitive Narratology in Use
Tema 4. The Schemata and
frames, scripts and their
generation. The Scemata 14 2 2 8 2 >
Theory (E. Semino)
Tema 5. How readers use 12 2 2 8 5




cognitive frames and scripts to
interpret literary texts.
Tema 6. The Characters’ sub-
wquds (_delctlc, attlt_udlnal, 16 4 9 8 5 5
epistemic, hypothetical)
fictional minds
Tema 7. Focalized Narratives
as the character’s modal sub- 16 4 2 8 2 5
world
Tema 8. Conceptual
Metaphors (Micro-and 16 4 2 8 2 5
Megametaphors)
Pazom 3a moaysiem 2 74 16 10 40 8 25
Ycboro 150 34 20 86 10 40
IlincymkoBa KOHTPOJIbHA podoTa 30
IH/I3 (aHaxi3 Xy/105kHbOT0 TBOPY) 20
CJ10BHUK JiTepaTypHUX TepMiHiB 10
Pazom 100
Tabnuys 2a (3aouna ghopma)
Ha3zBu 3micToBux Mmoay.iB i Vevoro | Jlex. | Tpakt. | Tnx, Cam. Konc. Baan
TeM poo.

3microBuii Mmoxyas 1.

The Fundamentals of Cognitive Narratology as a Tool of as Literary Text Analysis

Tema 1. The Scope of
Cognitive Narratology:
Narrative as Cognitive
Endowement

24

20

Tema 2. Cognitology +
narratology = new directions

22

20

Tema 3. Fictional minds (the
characters’ subworlds)

16

1

1

12

Pazom 3a MmoayJiem 1

62

3

3

52

15

3microBuii MoxyJIb 2.

Cognitive Narratology in Use

Tema 4. The Schemata and
frames, scripts and their
generation. The Scemata
Theory (E. Semino)

18

14

Tema 5. How readers use
cognitive frames and scripts to
interpret literary texts.

17

12

Tema 6. The Characters’ sub-
worlds (deictic, attitudinal,
epistemic, hypothetical)
fictional minds

18

14

Tema 7. Focalized Narratives
as the character’s modal sub-
world

19

14




Tema 8. Conceptual

Metaphors (Micro-and 16 1 1 12 2 5
Megametaphors)

Pa3om 3a MmoayJiem 2 88 5 3 66 14 25
Yceboro 150 8 6 118 18 40
IlizcymkoBa KOHTPOJIbLHA po6oTa 30
ITH/I3 (anani3 Xy/10:KHbOT0 TBOPY) 20
CJI0BHUK JIiTepaTypHUX TePMiHiB 10
Pa3zom 100

OcHoBHUMH (pOpPMaMH KOHTPOJIIO € HACTYIIHI:
- TiJCYMKOBa KOHTPOJbHA Po0OTa,
- yCHa BIMOBI/Ib;
- TIpe3eHTallis;
- TePMIHOJIOTIYHHUH CIIOBHUK;
- aHai3 Xy/J0KHBOTO TEKCTY.
MeToauuHi npuiiomu:
- IpamMaTu3anis noJiii TBOpy 3 BpaxXyBaHHsIM (hoKaizamii meBHOi AiifoBoi ocoou;
- TIOpIBHSHHS KOTHITHBHO-HApaTOJIOTIYHUX XapaKTEPUCTHK XYAOKHBOIO TBOpPY 1 Horo
KiHemaTorpadiuHoi Bepcii;
PEKOHCTPYKIIisi HAPATHBHUX JIaKyH (gaps) y XyI0KHbOMY TBOP.
6. 3aBaaHHs VISl CAMOCTIi{HOT0 ONPalIOBAHHSA
Camocriitna pobora 30 mependadae MiATOTOBKY 0 ayIUTOPHHUX 3aHATH (OMpaIIOBaHHS
JEKIIITHOTO MaTepiany, 03HAHOMIIEHHS 3 PEKOMEHIOBAHOK OCHOBHOIO Ta IOJJATKOBOIO JIITEPaTypoIo,

NIATOTOBKY J0 TMpe3eHTalli Ha MPaKTUYHUX 3aHATTIX, BUKOHAHHA JOMAIIHIX 3aBlaHb) Ta
CUCTEMAaTH3Aallll0 BUBYEHOI'O MaTepiay Mepes 3ajJikoM

Buxkonanns iH}]HBi}IyaJII)HI/IX HayKOBO-)IOC.]'Ii)IHI/IX 3aBJaHb

Koxnomy 30 nponoHyeTbes XyA0XKH1HM TBIP aHTJIOMOBHOT JIITEpaTypH AJIsl IEPEBIPKU HABUUKIB
KOTHITMBHO-HApaToJIOT1YHOro aHamizy: komnakTHi (120-140 nekcMYHUX OJWHMIL) PO3MIIIECHI B
AHTOJIOT1] KOPOTKUX OTOBiIaHb aHIIIOMOBHHX mucbMeHHUKIB (Points of View: An Anthology of Short
Stories. Eds. James Moffet. NY: Mentor Book, 2015)

1V. IHoaiTuka OUiHIOBAHHSA

OmintoBanHs 3HaHb 30 perymroeThbest [10J10KEHHIM PO OpraHi3allild) OCBITHHOTO MPOIleCY Ha

nepmomy (OakamaBpcbkoMy)  piBHI vy BoOJHMHCEKOMY HaliOHAJBHOMY VHiBepcuTeTi imeHi Jleci
Ykpaiuku ta [1oJ10KeHHAM OPO IOTOYHE Ta HIICYMKOBE OIIHIOBAHHS 3HaHb 3100yBa4iB BUIIOI OCBITH

BoJIMHCHKOTI0 HAIlOHAJIBHOTO VHIBepcHTeTY iMeHi Jleci YKpalHKu.
Ilonimuka HITII wooo 30. llpu BuBueHHi OK «KOrHiTuBHO-HapaTOJIOTIYHUN aHAaNI3

XyA0KHbOTO TBOpY» 30 BUKOHYE 3aBJaHHS 3TiHO 3 HAaBYAJbHUM IUIAHOM Ta CUIa0ycoM, IO
BKJIIOYA€ BiBIYBaHHA JIEKIIH, orpaltoBaHHs iHGOpMALIMHUX JDKEpeN Ta JIITepaTypH, MiArOTOBKY
70 TPaKTUYHUX 3aHATh (QHali3 TEOPETUYHMX BIZOMOCTEH, OMpALIOBAHHS KOHCIEKTY JIEKIIiH,
BOJIOJIIHHS TEPMIHOJIOTTYHUM clioBHUKOM BOK, miaroToBky BiAmoBifei 3riHO IUIaHy MPAaKTUYHUX
3aHSTh, JIOTIOBHEHHS Ta KOMEHTapi Biamoiaew iHmmx 30, MiATOTOBKY Mpe3eHTAIlii).

Ilonimuka woedo akademiunoi 0oOpouecnocmi. YYaCHUK OCBITHBOTO TIPOIECY Mae
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JOTPUMYBATHCSI HABYAIBHOI €THUKH, TOJIEPAHTHO CTAaBUTHUCS JIO BCIX YYACHHKIB MPOIECY HAaBYAHHS,
JOTPUMYBATHCS YACOBUX MEXK Ta JIMITIB HAaBYaJIHHOTO MPOLIECY.

Kepyrounce Konekcom akameMiuyHoi  J100poyecHOCTI  BOJMHCBEKOTO — HaIliQHAIBEHOTO
yHiBepcuTeTy iMeHi Jleci YkpaiHku, BBaxkaeMo, 1o mij yac BukoHanHs |H/I3 ( korHiTuBHO-

HApATOJOTIUYHUI aHami3 XYAO0KHBOTO OINOBIJaHHA) HE JOMYCTHMO NOPYIICHHS aKaJeMi4HOl
JI0OpPOYECHOCTI, 30KpeMa:

° BUKOPUCTaHHA B pPOOOTI YYKMX TEKCTIB UM OKpPeMHX (parMeHTiB 0e3 HaJIeKHOTO
NOCHJIaHHS Ha JUKEPEJIo, 31 3SMiHaMM OKPEMUX CITiB UM PEUeHb;

] BUKOPHCTaHHS Nepedpa3oBaHuX UyKHUX i1eii 0e3 MoCHIIaHHA Ha IX aBTOPIB;

] BUJABAaHHS 32 BJIACHUN TEKCT KYIUIGHOTO YU OTPUMAHOTO 3a HeMaTepialibHy

BUHAropoJly 4y>K0ro TeKCTy 4u Horo (parMeHry;

o MOCHJIAaHHS Ha JPKEPeia, sIKi He BAKOPHUCTOBYBAIIUCS Y pOOOTI.

Ilonimuka w000 Oeonaiinie ma nepecknadanus. Y pasi BiICYTHOCTI 3 MOBaKHOI MPUYUHU
(HampuKIaa, JKapHSHUKA) HA JeKIidHOMY 3aHATTI 30 TOIa€e KOHCIEKT TEMH, Ky BUBYAIU Ha
IPOIYLIEHOMY 3aHSTTI.

3a BIJCYTHOCTIHa NpakTUYHOMY 3aHATTI 3HaHHA 30 OILIHIOIOTH 3a pe3yibTaTaMH YCHOI'O
ONUTYBAaHHS IO TeMi, 10, 30KpeMa, BU3HAYa€ PIBEHb BOJIOJIHHS TEMAaTUYHUMHU TEepMiHAMU Ta
KJIFOYOBUMHU MOHATTSAMHU.

[Ipomymieni mpakTU4HI 3aHATTS  BIANPAlbOBYIOTHCS B OHIalH/odnaiiH-popmari 3a
noropkeHHsM 13 HIIIT (BiAmoBigHO 10 3aTBepAKEeHOT0 Tpadika KOHCYIbTalii Kadeapu aHrmichKol
¢inonorii). PoboTH, siKi 3MaI0THCS 13 MOPYIICHHSIM TEPMiHIB 0€3 MOBaKHUX MPUYHNH, OIIHIOIOTHCS Ha
HIDKYY OIIIHKY.

[ToTounum KoOHTpoJieM TiependayeHi BIAMOBIAI HAa CEMIHAPCHKUX 3aHATTAX, [0 Ma€ Ha METI
NepeBIPKY pIBHS 3HAHb, IPUCYTHICTh Ha JIEKIIISIX, HASIBHICTh KOHCIIEKTY Ta BUkoHaHHs [H/I3.

MakcumanbHa KUIbKICTh 0aniB, siky Moke HaOpatu 30 3a gBa 3micToBuUX Moayni (3M),
cranoBuTh 100 Gais:

- ycHe onuTyBaHHs — 40 6aniB (mo 5 6aliB 3a KOXKHY 13 8 TEM);

- MiJCYMKOBa KOHTpOJbHA poOoTa — 30 6aniB (mo 3 Ganu 3a MpaBUIIbHY BiJIOBI/Ib HA KOJKHE
13 10 nuTaHs);

- IHA3 (anani3z xynoxxHporo TBopy) — 20 6anis;

- CIIOBHMK JIiTepaTypHHX TepMiHiB — 10 OaniB.

Opi€HTOBHI MUTAHHSA HA NIACYMKOBY KOHTPOJIbHY PO0OTY

Theoretical Questions on Cognitive Narratology:
1. How does cognitive narratology redefine traditional narrative theories in light of
cognitive science?

o Explore how cognitive narratology challenges or complements classical narrative
theories such as structuralism and formalism through the lens of cognitive
psychology.

2. Inwhat ways does the concept of ""mental representation™ influence the
understanding of narrative structure in cognitive narratology?

o Analyze how cognitive narratology uses the concept of mental representation
(e.g., schemas, cognitive maps) to explain how readers process narrative elements
like characters, settings, and events.
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3. What role does the theory of "'embodied cognition™ play in the interpretation of
narratives, especially regarding how readers relate to characters' actions and
emotional experiences?

o Investigate how the concept of embodied cognition informs narrative
interpretation, particularly in relation to readers' physical and emotional responses
to characters' actions and experiences.

4. How do cognitive narratologists explain the role of *'theory of mind™ in the
construction of narrative perspective and character motivation?

o Discuss how cognitive narratology incorporates the concept of “theory of mind”
to understand how readers attribute beliefs, desires, and intentions to characters,
and how this affects narrative comprehension.

5. What are the cognitive mechanisms involved in the processing of time and
chronology within a narrative, and how do these mechanisms affect a reader’s
engagement with non-linear or fragmented narratives?

o Explore how cognitive narratology accounts for the mental processes by which
readers organize and interpret narrative time, especially in non-linear or
fragmented narratives.

Practical Questions on Cognitive Narratology

1. How can cognitive narratology be applied to analyze character development in a
contemporary novel, considering the reader's cognitive engagement with the
protagonist's thoughts and actions?

o Apply cognitive narratology to a specific novel to examine how cognitive
processes like perspective-taking and emotional resonance influence the reader's
perception of character growth.

2. Inwhat ways can cognitive narratology enhance the analysis of unreliable narrators
and the reader’s ability to discern narrative truth?

o Using cognitive narratology, analyze how readers process cues about the
reliability of a narrator and how cognitive biases or cognitive dissonance may
shape their interpretation of the narrative’s truth.

3. What cognitive strategies might a reader employ when confronted with ambiguous
or minimalistic narrative forms, such as those found in modernist literature?

o Investigate the cognitive strategies used by readers when interpreting works that
employ ambiguity or minimalism, and consider how cognitive narratology
explains readers’ attempts to fill in gaps or make inferences.

4. How can cognitive narratology be utilized in the study of interactive narratives or
video games, particularly in how players build mental models of the narrative
world?

o Examine how cognitive narratology can help explain how players in interactive
narratives (like video games) construct mental models of the narrative world,
making decisions based on cognitive processes like attention, memory, and
prediction.

5. How might cognitive narratology inform the design of narrative-based therapies or
interventions, such as those used in cognitive-behavioral therapy (CBT)?

o Discuss how the principles of cognitive narratology could be used to design
therapeutic interventions that rely on narrative construction, focusing on how
changing a patient's narrative about their experiences might affect their cognitive
processes and well-being.



VI. HIxajna onmiHlOBaHHSA

Oninka B 0aJsax JlinrpictTu4yHa omiHka

90-100

82-89

75-81 3apaxoBaHO

67-74

60-66

1-59 He 3apaxoBaHo (He0OXiaHE MepecKIIaJaHHs)

90-100 — 3100yBay4 MOBHO Ta IPYHTOBHO 3aCBOIB BCl TEMH HaBYAJIBHOI MPOTrpamMu
OK, BMi€ BUTbHO Ta CAMOCTIHHO BUKJIACTH 3MICT BCIX MUTAHb IIPOTPaMU OCBITHHOTO
KOMIIOHEHTa, pO3yMi€ MOro 3HAYEeHHsS [JIi CBO€I MpogeciiHOl MiArOTOBKH,
MOBHICTIO BUKOHAB YCi 3aBJIaHHS KOKHOI TEMH Ta TOTOYHOTO KOHTPOJIIO B IIJIOMY.
bpaB y4acTs B oniMmiaiax, KOHKypcax, KOH(EepeHIIsX.

82-89 — 3mo0yBau HEIOCTAaTHHO MOBHO Ta IPYHTOBHO 3aCBOIB OKpEeMi MUTAHHS
HaBuasibHOI nporpamu OK. Bmie caMOCTIMHO BHUKJIACTH 3MICT OCHOBHUX MHUTaHb
MPOrpaMH OCBITHHOTO KOMITOHEHTA, BUKOHAB 3aBJIaHHS KOXXHOI TEMH MOTOYHOTO
KOHTPOJTIO.

75-81 — 3mo0yBau HEIOCTaTHHO IIOBHO Ta TIPYHTOBHO 3aCBOIB JACSKI TEMH
HaBuasibHOI mporpamu OK, He BMi€ CaMOCTIHHO BHKJIACTHU 3MICT JACSKUX MUTaHb
pOrpaMu OCBITHBROTO KOMITIOHEHTa. OKpemi 3aBIaHHS KOXHOI T€MH MOTOYHOTO
KOHTPOJII0 BUKOHAB HE TTOBHICTIO.

67-74 — 3n00yBay 3acBOiB JHIlIe OKpeMi TeMu HaBuaiabHOI nporpamu OK. He Bmie
BUIBHO CAMOCTIMHO BHWKJIACTH 3MICT OCHOBHHMX ITMTaHb OCBITHHROIO KOMIIOHEHTA,
OKpeMi 3aBJIaHHs KOYKHOT TEMU TTOTOYHOTO KOHTPOJIIO HE BUKOHAB.

60-67 — 3m00yBau 3acBOIB JuIle OKpeMi nMUTaHHs HaB4YanbHOI nmporpamu OK. He
BMI€ JIOCTaTHHO CAMOCTIHHO BHKJIACTH 3MICT OUIBIIOCTI MHUTaHb MPOrpaMu
OCBITHBOTO KOMITOHEHTA. BUKOHAB NrIIIe OKpeMi 3aBJIaHHS KOJKHOT TEMH TTIOTOYHOTO
KOHTPOJTIO.

1-59 — 3mo6yBau He 3acBoiB OumbmIOCTI TeM HaB4anbHOI mporpamu OK, He BMie
BUKJIACTH 3MICT OUIBIIIOCTI OCHOBHUX MUTaHb OCBITHHOTO KOMITIOHEHTA. He BukoHaB
O1IBIIOCTI 3aBIaHb KOXKHOT TEMHU MOTOYHOTO KOHTPOJIIO.
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Ne 17. C. 14-20.
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2. ®epenn H. C. OcHoBu niTepaTypo3HaBcTBa: TepMminoiioris. Kuis: 3nanns, 2011. 431 c.
3. binoyc II. B. Teopis niteparypu. Kuis : Akagemsunas, 2013. 328 c.
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